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Abstract

!
The purpose of this project was to create an instructional booklet that would act as a
supplement for high school floral design students and instructors as they created the five Western
Line design styles. The booklet includes high-quality photographs and step-by-step instructions
on how to construct each of the Western Line designs (vertical, horizontal, formal, informal and
l-shape). It also includes a profile for each arrangement and a list of materials that are needed to
create each design. This instructional booklet will be an important addition to floral design
classes, which are present in many agriculture departments in high schools. Floral design is
university approved for fine arts credit. A booklet will act as a visual resource for students in this
class as they explore different floral arrangements.
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Chapter One
Introduction

Floral design is a section of the curriculum within Ornamental Horticulture that many
California schools now have university approved courses for. Currently, California Core
Curriculum for “Floriculture and Floral Design” covers information on floral tools and terms
used, as well as identification and uses of plant material. Basic design shapes, simple floral
arrangements and corsages are also part of this core curriculum ( California Ag Education). The
vast amount of material and hands on learning acquired is important in a floral design classroom.
The knowledge and skills developed in this class encourage creativity and individual expression.
Floral design is one of the oldest art forms that is still widely recognized and celebrated today.

!
Statement of the Problem
Students gain a vast amount of knowledge on the design aspects of floral design in the
classroom, along with some hands-on experience with floral arranging. Among this information
covered, are the five Western Line designs ( informal, formal, L-shape, horizontal and vertical).
Students learn what materials are used to create these arrangements. They also learn the elements
and principles of design that need to be considered when making them. This information is
extremely important, however there is often not a instructional booklet that provides clear, stepby-step instructions for each of these arrangements. It would be useful to have a supplement that
the students can keep for personal use.

!

Importance of the Project
Without some form of a instructional booklet for students to use regarding the Western
Line designs, knowing what materials are used in these arrangements can be difficult. Also
challenging, is visualizing what the arrangement should look like at various steps of the design
process. A instructional booklet that contains a list of materials used, and step-by-step visuals
can not only be used as a supplement for students in the classroom, but also as a guide for a
teacher when purchasing the floral materials needed to create these arrangements. This
instructional booklet can result in better quality arrangements for the novice floral student. It can
assist the instructor with a guide for materials needed for each of the Western Line designs as
well.

!
Purpose of the Project
The purpose of this project is to create a instructional booklet that fully explains each
Western Line design, and the materials needed to create it. This instructional booklet can be used
by students in floral design classes, and teachers as a checklist for materials needed to make the
arrangements. The hope is that this instructional booklet will guide students while creating their
arrangements and help the teacher decide how much materials are needed in the classroom.

!
Objectives of the Project
• To create a instructional booklet that provides detailed guidance to create the five Western
Line designs.
• To provide a list of materials needed to create each arrangement.
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• To have clear and high-quality visuals with step-by-step instructions on how to create each
design.

!
Definition of Important Terms
Listed below are terms and definitions that will be used throughout this project:
• Western Line Design- a floral design style that was developed in the Unite States;
a blending of Ikebana and Continental Mass design (Gleim-Clark)
• Ikebana Design- Japanese art of floral arrangement; relies heavily on line and
space to emphasize the design shape (Garden Club of Virginia, 2012)
• Continental Mass Design- a full arrangement with many forms and colors of
flowers present; generally symmetrical (Garden Club of Virginia, 2012)
• Focal Point- the area of an arrangement that the eye is naturally drawn to; generally
contrasts sharply with the rest of the arrangement (Master Gardener, 2005)

!
Summary
In order for a student to have a full understanding and visual of the Western Line designs
in a classroom setting, a instructional booklet with step-by-step instructions should be created as
a supplement. Creating this instructional booklet will assist the students when designing these
floral arrangements. It can also serve as a guide to the floral design instructor when deciding
what materials will be needed to make each arrangement. This instructional booklet will include
a list of materials needed for each arrangement, as well as high-quality photographs that clearly
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depict each stage of designing the arrangement. These photographs, as well as step-by-step
instructions, will guide the student as they create their arrangement.
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Chapter Two
Review of Literature

“The art of floral design has a rich worldwide history. Floral artists of today inherit the
floral art of the ages” (Hunter, 1999, p. 2). Floral design is an ancient art-form that has been
recognized since the early Egyptians in 2800 BC, up until today where we see more
contemporary styles influenced from the past (Hunter, 1999). Even during ancient times, the art
of floral design remains similar to today’s trends. Ancient Egyptians used cut flowers and
foliage to decorate their homes. They were also used in many religious ceremonies and
important life events. Today, floral design is still an important art form. Floral designers create
elaborate arrangements for weddings, funerals, celebrations, and the home. Although styles may
have changed overtime, the elements and principles of floral design remain the same.

!
Floral Design in Secondary Education
“Floriculture and Floral Design” curriculum is listed under the California Agriculture
Core Curriculum-Ornamental Horticulture. Floral design units are covered in CLF 6650. In
these units, students will cover basic floriculture terms, tools and materials used in floral design,
and simple floral design construction (California Ag Education). According to the University of
California (UC Regents), floral design classes offered in high school are recognized as area F,
visual and performing arts, courses.

!
!
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Elements of Floral Design
There are eight elements of floral design that come together to create artful floral arrangements.
The elements of floral design are listed below:
1. Color
• “Colors have different effects on the viewer” (Master Gardener, 2005, p. 8). There are
warm and cool colors. Warm colors, such as red, orange and yellow are “bright and
stimulating” and tend to be more visually exciting when compared to cool colors (Master
Gardener, 2005, p. 8). Cool colors, like blues, greens and violets, are more peaceful and
tranquil. Cool colors “tend to be receding and have less visual weight than warm colors
(Master Gardener, 2005, p. 8).
2. Light
• Light can affect a floral design in many ways. It can influence the depth and texture that
the eye captures in an arrangement. It can also influence the color of the arrangement.
Light is one of the elements that the designer can not always be in complete control of
(Master Gardener, 2005).
3. Space
• Space is the open area that is present around the design. It can also be the space present
between the floral material used in an arrangement (Master Gardener, 2005).
4. Line
• Line is the foundation of any design. It “creates a visual path for the eye to follow through
the design” (Master Gardener, 2005, p. 10). The direction of the line varies from
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arrangement to arrangement. It can range from horizontal to vertical, and can be short to
tall (Master Gardener, p. 10).
5. Form
• Form is the three-dimensional characteristic of a design. The form of an arrangement can
be closed or open. A closed design is very compact with few open spaces. An open design
has more spread between the components of the design. When compared to a closed
design, an open arrangement appears lighter (Master Gardener, 2005).
6. Pattern
• Pattern refers to the individual components used in an arrangement that come together to
create an overall pattern for the design. Pattern can also be influenced by “solids and
spaces” (Master Gardener, 2005, p. 11).
7. Texture
• Texture is the “surface quality of plant material” (Master Gardener, 2005, p. 11). In a
design, various textures should be used to create variety and interest within the
arrangement. Different floral materials have varying textures. For example, the “velvety”
texture of a rose differs from the “airy” texture of baby’s breath (Master Gardener, 2005, p.
11).
8. Size
• Size influences where floral material is used in an arrangement. Generally, smaller flowers
are used towards the top of the arrangement. Larger flowers are used at the base of the
arrangement and as the focal point (Master Gardener, 2005).

!
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Principles of Design
There are six principles of design that are considered when creating a floral design. The
principles of design are:
1. Balance
• Balance refers to the physical and visual stability of the arrangement. In general, an
arrangement should not appear to be falling over. Balance can be viewed from “top to
bottom, side to side, and front to back (Master Gardener, 2005, p. 13).
2. Dominance
• Dominance is the “greater force” of an arrangement. This dominance can be demonstrated
through material shape, color, texture and size. Dominance can also help emphasize the
focal point of an arrangement, which should stand out in the design (Master Gardener,
2005, p. 14).
3. Rhythm
• Rhythm is defined as the movement within an arrangement. This movement creates a path
in the arrangement that starts at the focal point and then radiates throughout the design.
Rhythm in floral arrangements can be created by pattern of colors, line and direction of
floral material (Master Gardener, 2005).
4. Contrast
• Contrast means difference in materials used in an arrangement. This can be obtained by
putting opposite materials next to each other in a design (Master Gardener, 2005).

!
!
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5. Proportion
• The size relationship between floral material used and the container should be in good
proportion. Another factor to be considered is the arrangement’s height versus its width.
Overall proportion in an arrangement should be eye appealing (Master Gardener, 2005).
6. Scale
• Scale is the size relationship between the floral material used in the arrangement, or the
size relationship of the flowers to the container used. Better scale can be achieved when
flowers of similar size are grouped together, or when appropriately sized material is used in
relation to the container (Master Gardener, 2005).

!
Floral Materials Used in Arrangements
The floral materials used in arrangement are key elements of the design. Floral material
influences color, texture, shape and line. There are three different types of flowers that are used
together in almost every floral design. These three types are described below:
1. Linear Shapes
• Linear shaped materials emphasize the vertical lines in an arrangement. They often
influence the overall shape of an arrangement. Some common linear flowers used in
designs include snapdragons, stock, and twigs and branches (Master Gardener, 2005).
Figure 1 illustrates some other common linear materials used in floral design.

!
!
!
!
!
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Figure 1: Linear Shapes

!
Photo courtesy of Master Gardener

!

2. Mass Shapes
• Mass shapes are generally floral material that make up the bulk of the arrangement. Mass
floral materials are often used as the focal points of arrangements. Some common mass
materials include the larger forms of roses and daisies (Master Gardener, 2005). Figure 2
shows more common mass materials.
Figure 2: Mass Shapes	


Photo courtesy of Master Gardener	
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3. Filler Shapes
• Filler materials are used to fill out any voids and spaces in an arrangement. The foliage and
flower material that is classified as filler is generally very small and clustered. Common
fillers include baby’s breath and statice (Master Gardener, 2005). Figure 3 shows more
common filler materials.

!
!
!

Figure 3: Filler Shapes	
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Photo courtesy of Master Gardener	
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Western Line Design
Western Line Design was developed in the United States after designers wanted to
expand beyond traditionally shaped floral arrangements. This style is influenced by Ikebana and
Continental Mass design (Gleim-Clark). The five Western Line forms are vertical, horizontal,
formal (symmetrical), informal (asymmetrical) and L-shape. All of these designs are based on a
triangle. Generally formal (symmetrical) and vertical arrangements are taller than they are wide,
creating an isosceles triangle. Horizontal arrangements also follow this shape, except they are
wider than they are tall. The informal design is based on a scalene triangle and the L-shape form
is based on a right triangle (Gleim-Clark).
Out of these five forms, the vertical, informal and L-shape designs are characteristically
one sided. Horizontal and some formal designs can be used as table centerpieces, considering
they are two-sided. Western Line designs “feature a single focal area located at the base of the
vertical line” (Gleim-Clark). The exception to this rule is the L-shape form in which the focal
area is to the left or right of the arrangement.
Western Line design has been an important style in the commercial floral industry for
years. It is used commonly in weddings, funerals and hospitals. Although traditional in shape
and form, the Western Line designs can be updated using modern techniques and colors.

!
1. Vertical Design
• The vertical design is based off of the shape of an isosceles triangle. It is taller than it is
wide. Vertical designs are meant to emphasize height. As a general rule, all material
should be contained within the width, or just outside of the width of the container (Porter,
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2012). The focal point should be at the base of the container, or vertical line (GleimClark).

!
2. Horizontal Design
• The horizontal design is the one Western Line design that can be two-sided. It is wider
than it is tall. In many cases, it forms an arc shape that is balanced and pleasing to the eye.
Ideally, the arrangement should be low and narrow to reinforce the horizontal nature of the
arrangement (Porter, 2012).
3. Formal (Symmetrical) Design
• The formal design, like the vertical design, is based off of an isosceles triangle. Equal
balance should be apparent on either side of the vertical line created by the arrangement. It
is important that floral material is used evenly throughout to create its symmetrical
appearance (Porter, 2012).
4. Informal (Asymmetrical) Design
• In an informal design, the design is based off of a scalene triangle. Unlike the formal
design, the vertical line of the informal arrangement is not down the central part of the
arrangement. Instead, the vertical line is off-centered, to the right or left of the arrangement
(Porter, 2012).
5. L-shape Design
• L-shape designs are based on a right triangle. Like the informal design, the vertical line of
the arrangement is not down the center axis. Instead it is to the right or left. This
arrangement should have negative space to form a right angle appearance (Porter, 2012).
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Summary
Floral design is an art form that has been present for centuries. Although it is an ancient
practice, it is still highly valued as modern art. Before making a floral arrangement, it is
important to know the elements and principles of design. If these elements and principles are
considered, a perfect arrangement can be achieved. It is also important to have a variety of
floral material in the arrangement. Western Line designs are commonly made today. The five
Western Line designs all have similarities, however they vary in their shape and line. It is
important when designing these arrangements to respect the classic characteristics and shape of
each one.

!
!
!
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Chapter 3
Methods and Materials

The goal of this project is to create a handbook that can be used by floral design students
and instructors as a step-by-step guide to create the Western Line arrangements. The handbook
will focus on the five different types of Western Line arrangements: Vertical, L-shape, Informal,
Symmetrical and Horizontal. By using this handbook, students will be able to follow the stepby-step instructions to create the Western Line arrangements, and have a list of materials used to
make them. Since this handbook is for beginners, it is important that it is easy to follow, as well
as informative for anyone using it.

!
Instructional Booklet Contents
The first step is to decide what materials will be needed for the instructional booklet. What
floral supplies will I need? What foliage and flower material should be used to create the
arrangements? A list was made of material that would be needed to create the instructional
booklet:
• Floral Knife
• Floral Shears
• Floral Tape
• 2 Blocks of Floral Foam
• 1 Rectangular Container
• 1 Short, Round Container
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• 1 Tall, Round Container
• 2 stems of Pittosporum Variegated
• 2 stems of Pittosporum Green
• 2 Birds of Paradise Leaves
• 8 stems of pink Gerbera daisies
• 8 stems of pink roses
• 3 stems of pink cushion mums
• 3 stems of white cushion mums
• 8 stems of purple stock
• 4 stems of pink dianthus
The floral knife, floral shears and the three containers used were all previously owned by the
author. The Pittosporum green and variegated, as well as the Birds of Paradise leaves were cut
from bushes at the author’s apartment and on the Cal Poly, San Luis Obispo campus in order to
save money. All of the flowers were purchased at Trader Joe’s in San Luis Obispo. The material
that was chosen was all pink, purple and white. This was to ensure that a good color scheme was
used in the sample arrangements.

!
Instructional Booklet Photographs
Once all of the materials were purchased, pictures were taken of all of the supplies, flowers
and foliage. All of the pictures taken for the instructional booklet were taken with a 16.1
megapixels Sony Cyber-shot. This digital camera captured quality photographs that were
appropriate for an instructional instructional booklet. One stem of each of the flowers and foliage

!16

was taken. A separate photograph for all of the materials was taken as well. These pictures were
taken on a white countertop with good lighting. The container pictures were taken on a wooden
stool against a white wall with good lighting. This was so all of the supplies and the materials
stood out and could be easily identified. Figure 4 and Figure 5 are examples of the materials
photographs taken.
Figure 4: Container Picture

!

Figure 5: Floral Material Picture

Photo by Katelyn Montague

Photo by Katelyn Montague

After the materials were photographed, it was time to make and take pictures of the
arrangements. The same floral material was used to create all of the arrangements. This was
done to emphasize the different shapes and characteristics of each design. This was also done so
less floral material was needed to be purchased overall. The arrangements, like the containers,
were taken on a wooden stool against a white wall. As the arrangements were made, a photo was
taken between each step. This was done so each design could be broken down in the
instructional booklet with step-by-step instructions.

!
!
!
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Instructional Booklet Formatting
Since this instructional booklet was created to be used as a supplement while beginning
students design Western Line arrangements, it was important that the formatting was simple, and
the layout was easy to follow. This instructional booklet was created in Pages for Macbook Pro.
The font used was “Calisto MT”, size 15. This font and size was used because it is easy to read.
If the size was any smaller, a student may have trouble reading the instructional booklet while
designing.
Each of the arrangements start off with an information page, with the materials used listed.
This information page is before every arrangement, so the designer knows what material they
need, and what design they are about to create. In the pages that follow, were the step-by-step
instructions. The instructions for each step were no more than three sentences in length. This
makes the instructional booklet easier to follow for the reader as they are designing their
arrangements. Pictures were put next to each step for designing the arrangement. The picture
size was 2.5 by 3.33 inches. This size was chosen because the pictures needed to be large
enough for the reader to easily see what the arrangement should look like at each step. Below
(Figure 6) is an example of a 2.5 by 3.33 inch picture that was used in the instructional booklet.

!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!
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!!
Figure 6: 2.5 by 3.33 Picture
!

!!!
Distribution of the Instructional booklet

Photo by Katelyn Montague

The instructional booklet will be distributed in three different ways. Firstly, the
instructional booklet will be distributed via Digital Commons, where the instructional booklet is
submitted to California Polytechnic State University (Cal Poly). Digital Commons is an online
database that can be found at the Cal Poly, San Luis Obispo Robert E. Kennedy library website.
Secondly, the instructional booklet will be converted to a Portable Document Format and given
to the Agricultural Education and Communication Department at Cal Poly, San Luis Obispo for
their records. Finally, the author also plans on asking that the instructional booklet be uploaded
to the Agricultural Education and Communication Department website. These three distribution
methods will make the instructional booklet readily accessible to any floral design instructor or
student that needs it.

!
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Summary
The main consideration that should be at the forefront when designing a step-by-step
instructional booklet for Western Line designs is that the content should be displayed in the most
clear and simple way. This can be achieved by using a larger font for the instructions, listing
materials that were used for the project, and providing quality pictures that are an appropriate
size. If these key components are followed, a very informative and useful instructional booklet
can be created. Since this instructional booklet will be used to assist beginning students, clarity
and simplicity becomes even more important for the instructional booklet’s success.

!
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Chapter 4
Results
The purpose of this instructional booklet is to assist beginning floral design students as
they create the five Western Line designs. This is done with visuals as well as informative stepby-step instructions on how to create these arrangements. The instructional booklet was also
designed to inform the instructors and students of how much floral material was used to create
these arrangements. This information could help the instructors form a list of materials that need
to be purchased to create these designs in the classroom. The following instructional booklet
covers the materials and step-by-step instructions needed to create the five Western Line designs.

!
!
!
!
!
!
!
!
!
!
!
!
!
!21

!22

!23

!24

!25

!26

!27

!28

!29

!30

!31

!32

!33

!34

!35

!36

!37

!38

!39

!40

!41

!42

!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!43

Chapter 5
Summary, Recommendations and Conclusions

This chapter is the overall summary for creating an instructional instructional booklet for
Western Line designs. The goal of this instructional booklet was to provide a resource for floral
design students on how to construct a Western Line arrangement. This instructional booklet can
also be used by a floral instructor to decide on the materials needed to create the five Western
Line designs. Overall, this instructional booklet should serve as a supplement for the students to
create visually appealing arrangements as a beginning floral designer.

!
Summary
The purpose of the Western Line design instructional instructional booklet was to be used
as a supplement for floral design students as they designed their own floral arrangements.
Although the materials listed were specific to the arrangements being constructed in the
instructional booklet, the students and teachers can decide to use different floral materials to
create their arrangements. This instructional booklet serves as a guide for students so they can
better understand how to create Western Line designs. It also serves as a starting point for
instructors to determine how much material needs to be ordered to have enough supplies for the
classroom. This instructional booklet was designed for beginners. The material and information
presented is simply formatted to optimize clarity and usefulness for novice floral designers.

!
!
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Recommendations
The following recommendations should be considered before creating an instructional
instructional booklet for Western Line designs:
1. Use reflectors to eliminate shadows in personal photographs.
• The overall quality of the photographs taken and used in the manual would have been
better if reflectors were used to eliminate the shadows.
2. Create a budget section in the instructional booklet for each arrangement
• It would be beneficial to add a budget section for each arrangement featured in the
instructional booklet. This would provide information on how much each arrangement
costed to create. It would serve as a reference for instructors or students who are designing
on a budget.
3. Have beginning floral students read the instructional booklet.
• It would have been helpful to have novice students read through the instructional booklet in
advance to determine if the step-by-step instructions were clear enough.
4. Meet regularly with your senior project advisor.
• Meeting regularly will ensure that the project is on track. Even if it is only ten minutes, a
short meeting can answer a lot of questions and concerns about formatting and content to
be included.

!
Conclusions
This instructional booklet will hopefully serve as a useful supplement for beginning floral
designers as they construct the five Western Line arrangements. The clarity and quality of the
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instructional booklet was very successful. The author is confident that this can be a useful tool in
the floral design classroom. However, it would have been helpful to have feedback from novice
floral designers to prove that the instructional booklet was easy to follow. Overall, the floral
designs that were created and photographed in the instructional booklet were excellent
representations of Western Line designs. The students should be more knowledgeable about the
shape of each design after using the instructional booklet. It would have been a good idea to use
reflectors to eliminate any shadows in the photographs taken to increase image quality of the
instructional booklet. Despite the shadows, this instructional booklet serves as a very
informative and visual tool for floral design students.

!
!
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Design Instructions for Western Line Arrangements
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By Katelyn Montague
© June 2014

!

!
Introduction
!

The purpose of this instructional booklet is to aid floral design students in
creating Western Line Design arrangements. In the following pages, I
give an overview of the main characteristics of Western Line Design,
and step-by-step instructions to make the five Western Line Design
arrangements: Vertical, L-Shape, Informal, Symmetrical and Horizontal.

!

Each of these designs is accompanied with a list of materials used to
create them, and pictures to help designers along the way. Also included
is a short description of each arrangement, as they each have particular
characteristics that define them.

!

This instructional booklet is useful to anyone that wants to learn the
basics of floral arranging, or for someone who needs a reference of how
much material to use in an arrangement. This is meant as a guiding
point. The floral material being used can vary depending on the season
and availability of flowers.

!
!
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!
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Western Line Design Characteristics

!

Stair-step Pattern

Focal Point

!

!
!
!
!
!
Photo by Katelyn Montague

!
All Western Line Designs share the following characteristics:
✓ Their shape is based on a triangle
✓ They are typically one-sided
✓ They have one focal area at the lip of the container
✓ All flowers in the arrangement follow a stair-step pattern

!
!
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Materials

!

!

Round Container

Tall, Round Container

Floral Knife

!

Rectangular Container

Floral Tape

Photos by Katelyn Montague

!3

Foliage:

Floral Material
!

!

Birds of Paradise Leaf

!

Pittosporum Green

Pittosporum Variegated

Flowers:

!

Pink Rose

Pink Cushion Chrysanthemums

Photos by Katelyn Montague
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!

White Cushion Chrysanthemums

!
!
!
!
!
!

Purple Stock

Pink Gerbera Daisy

Pink Dianthus

!!
!!
!!
!!
!!
!!
!!
!!
!!
!

Photos by Katelyn Montague

!5

!!
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Vertical Arrangement

Materials Used:
✓ 1/3 block of floral foam
✓ 1 round pink container
✓ floral tape
✓ floral knife
✓ floral shears

!

Floral Material:
✓ 1 Birds of Paradise leaf
✓ 3 stems of Pittosporum
✓ 3 pink roses
✓ 3 pink Gerbera daisies
✓ 3 stems of purple stock
✓ 2 stems of pink cushion spray
chrysanthemums (mums)
Photo by Katelyn Montague
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~Characteristics~
The vertical design is based off of the shape of an isosceles triangle.
Notice that it is taller than it is wide. Vertical designs are meant to
emphasize height. As a general rule, all material should be contained
within the width, or just outside of the width of the container.
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!
!

Step 1: Using a floral knife, cut the floral
foam to fit into the container. Secure the
floral foam with two pieces of tape.

!
!
!

Step 2: Place the Birds of Paradise Leaf
towards the back of the floral foam. The
bottom of the leaf may need to be trimmed
at an angle (as pictured) with floral shears
to create more of a stem.

!
!!

!
!
!
!
!

!

Step 3: Place Pittosporum into the floral
foam, going along the rim of the container.
Make sure that the foliage is covering the
rim completely. This will serve as the base
of the arrangement.

!
!
!
!
!

!
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!
!

Step 4: Fill in the rest of the container with
Pittosporum. Some stems of Pittosporum
should be taller, to help fill out the
triangular shape of the arrangement. At
this point, little to no floral foam should be
showing.

!
!

!
!
!
!

Step 5: Place three purple stock stems
throughout the arrangement in a stair-step
pattern. The biggest flowering stem should
be placed at the bottom of the
arrangement; the smallest at the top.

!

!
!

!
!
!

!

Step 6: Follow a similar pattern by placing
three pink Gerbera daisy stems into the
arrangement. The bottom Gerbera daisy in
the picture is the focal point of the
arrangement. It is placed at the lip of the
container, and the eye is drawn to it.

!
!

!
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!
!
!

Step 6: Fill in the voids in the arrangement
with pink roses, once again following the
stair-step pattern. The bottom pink rose
should be placed near, or slightly
overlapping the focal flower, to emphasize
the focal point.

!
!
!

!
!
!

Step 7: Finally, place pink cushion
chrysanthemums (mums) throughout the
arrangement as a filler. Make sure that all
empty spaces are completely filled in with
foliage or flowers.

!
!
!
!
!

!
!
!
!
!
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L-Shape Arrangement

!

Materials Used:
✓ floral foam (fit to
container)
✓ rectangular container
✓ floral tape
✓ floral knife
✓ floral shears

!

Floral Material:
✓ 3 stems of Pittosporum
✓ 5 stems of pink roses
✓ 3 pink Gerbera Daisies
✓ 5 stems of purple stock
✓ 2 stems of pink cushion spray mums
✓ 1 stem of white cushion spray mums
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~Characteristics~
The L-shape design is based off of the shape of a right triangle. Like
the informal design, the vertical line of the arrangement is not down
the center axis. Instead it is to the right or left. This arrangement
should have negative space to form a right angle appearance. Notice
that the vertical line in this arrangement is to the left.

!
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!

Step 1: Using a floral knife, cut the floral
foam to fit into the container. Secure the
floral foam with two pieces of tape.

!
!

!
!
!

Step 2: Place Pittosporum into the floral
foam, ringing the container. Make sure
the entire rim is covered with foliage.

!
!

!

!

Step 3: Create an L-Shape with the
Pittosporum by extending the foliage out
on one side of the arrangement, and
using taller pieces on the opposite side,
as pictured.

!
!
!

!

Step 4: Place the purple stock into the
floral foam once again following a stairstep pattern and using the larger stems
towards the bottom. The stock should be
used throughout the arrangement for
balance.

!
!
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!

Step 5: Place 3 Gerbera daisies into the
arrangement. The Gerbera daisies should
fill out the arrangement more. The
bottom Gerbera daisy in this
arrangement serves as the focal point of
the arrangement and is placed on the lip
of the container.

!
!

!
!

Step 6: Fill out the arrangement even
further with pink roses. Note that one of
the roses is slightly overlapping the focal
point, emphasizing the focal area.

!
!

!
!
!

Step 7: Using white cushion mums as the
filler, complete the arrangement.

!
!
!
!
!
!
!
!

!
!
!
!
!
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Informal Arrangement

Materials Used:
✓ 1/3 block of floral foam
✓ 1 round pink container
✓ floral tape
✓ floral knife
✓ floral shears

!

Floral Material:
✓ 3 stems of Pittosporum
✓ 4 stems of pink roses
✓ 1 pink Gerbera daisy
✓ 4 stems of purple stock
✓ 2 stems of pink cushion spray mums

!
!
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~Characteristics~
In an informal design, the design is based off of a scalene triangle.
Unlike the formal design, the vertical line of the informal arrangement
is not down the central part of the arrangement. Instead, the vertical
line is off-centered, to the right or left of the arrangement. Notice that
the vertical line in this arrangement is to the left.

!
!
!
!
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Step 1: Cut down the floral foam with a
floral knife to fit your container. Secure
the floral foam into your container with
floral tape.

!
!
!
!

Step 2: Add Pittosporum into the floral
foam, making sure to rim the container.
The foliage should still follow and Lshape form, but should not be the perfect
90º angle of an L-shape arrangement.

!
!

!
!

Step 3: Use four stems of purple stock
throughout the arrangement. Notice that
the stems used towards the bottom,
drape over the container like the foliage.

!

!
!
!

Step 4: Place one Gerbera daisy in the
arrangement so it sits at the lip of the
container. This is your focal point.
Following a stair-step pattern, add pink
roses throughout the arrangement.

!
!
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!
!

Step 5: Using pink cushion mums as
filler, fill out the rest of the arrangement.

!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
!!
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Symmetrical Arrangement

Materials Used:
✓ floral foam (fit to
container)
✓ Rectangular container
✓ floral tape
✓ floral knife
✓ floral shears

!

Floral Material:
✓ 1 Birds of Paradise leaf
✓ 3 stems of Pittosporum
✓ 4 stems of pink roses
✓ 5 pink Gerbera daisies
✓ 4 stems of purple stock
✓ 2 stems of white cushion spray mums
✓ 2 stems of pink dianthus
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!

~Characteristics~
The formal design, like the vertical design, is based off of an isosceles
triangle. Equal balance should be apparent on either side of the
vertical line created by the arrangement. It is important that floral
material is used evenly throughout the arrangement to create its
symmetrical appearance.

!
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Step 1: Cut the floral foam with a floral
knife to fit the container. Use floral tape
to secure the foam inside.

!
!
!
!
!

Step 2: Rim the container with
Pittosporum. Make sure that all gaps
and spaces are filled.

!
!
!

!
!

Step 3: Create a triangular shape with
the foliage. In the arrangement pictured,
a Birds of Paradise leaf was used to fill
out the back. Then, the triangle shape
was created using the Pittosporum.

!
!

!
!

Step 4: Place Gerbera daisies in the
arrangement in a stair-step pattern. Use
the bigger Gerbera daisies at the bottom.

!
!!
!!

!
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!

Step 5: Use pink roses throughout the
arrangement. Note that a rose was used
on either side of the arrangement to
define the two bottom points of the
triangle shape.

!
!

!
!
!

Step 6: Pink dianthus and white cushion
mums were used as filler in the
arrangement to fill any voids.

!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!
!!
!!
!!
!
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Horizontal Arrangement

!

Materials Used:
✓ floral foam (fit to
container)
✓ Rectangular container
✓ floral tape
✓ floral knife
✓ floral shears

!

Floral Material:
✓ 2 stems of Pittosporum
✓ 3 stems of pink roses
✓ 2 stems of white cushion spray mums
✓ 1 stem of pink cushion spray mums
✓ 2 stems of pink dianthus
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~Characteristics~
The horizontal design is the one Western Line design that can be twosided. It is wider than it is tall. In many cases, it forms an arc shape
that is balanced and pleasing to the eye. Ideally, the arrangement
should be low and narrow to reinforce the horizontal nature of the
arrangement.
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Step 1: Cut the floral foam with a floral
knife to fit the container. Use floral tape
to secure the foam inside.

!
!
!
!

Step 2: Fill out the floral foam with
Pittosporum. You should see no floral
foam.

!
!

!
!
!

Step 3: Add white cushion mums
throughout the arrangement. The
arrangement should look balanced.

!

!
!
!

Step 4: Add three roses to the
arrangement. In this case, the rose
pictured is the focal flower and sits at the
lip of the arrangement.

!
!
!
!
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!

Step 5: Use the dianthus and pink
cushion mums throughout the
arrangement as filler. The final
arrangement should look balanced and
have an overall horizontal shape.
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!
!
!
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